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ABSTRACT: 

This study examines the early beginnings of unwritten Assyrian literature, which originally emerged as temple 

prayers and hymns expressing worship and supplication to the gods. This heritage was transmitted orally across 

generations, preserving its folkloric character outside the realm of formal written culture, and later developed 

into songs that were performed during celebrations and social gatherings. The traditional singing known as 

Rawe  represents the most prominent examples of this heritage, and it remains preserved among Assyrians in 

the regions of Tkhuma, Tiyari, and Barwar. This singing offers important insights into the social and emotional 

life of Assyrians in the mountains of Ashur, reflecting linguistic and experiential dimensions deeply rooted in 

their identity and history. Although Rawe is often narrowly viewed as purely emotional singing, it 

fundamentally encompasses deeper literary significance. It addresses themes such as courage and manhood, the 

relationship with nature, longing for a lost homeland, and the experiences of exile and nostalgia. Through 

concise, rhymed couplets, villagers were able to express profound thoughts and emotions with clarity and 

brevity. Rawe continues to represent an essential artistic and cultural form, and its preservation and transmission 

remain vital. It is also noteworthy that Rawe shares similarities with the folk singing traditions of other peoples, 

such as the south of Iraq singing called ‘Darmi’ and the Japanese ‘Hiko’ alongside the interest shown by foreign 

researchers in studying it and making comparison between their own cultural singing and Rawe. This study 

aims to shed light on this traditional form of singing and to help protect this unique heritage from disappearance 

through its documentation and analysis, ensuring that it remains a shining symbol within Assyrian cultural 

heritage. Using a qualitative method, this research analyzed a large number of Rawe verses recited by ten 

individuals aged between 50 and 70 who live in Duhok and the Kurdistan Region. Approximately 700 Assyrian 

verses were collected from these participants. The findings indicate that Rawe verses are not merely love poems; 

rather, they vary in their themes and contexts, extending to expressions of nostalgia for the homeland, courage, 

and the description of the beauty of nature. 
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1. INTRODUCTION 

        It is well known that Assur was the original homeland 

of the Assyrians of the mountain regions, evidenced by the 

discovery of ancient Mesopotamian human remains dating 

back approximately 600,000 years ago in the caves of 

Bards Balaca in Northern Iraq as stated by Roux (1984, p. 

664). These early humans gradually migrated from the 

northern mountains to southern Mesopotamia, where they 

domesticated animals, cultivated crops, and built villages 

and cities. They also established sacred sites and offered 

prayers to deities such as Assur, Shamash, Ishtar, and 

Enlil. Over time, the Assyrians distinguished themselves 

by adopting two names: (1) Athoraia (“sons of the 

country”), a designation tied to place, and (2) Asshuraia 

(“those belonging to the god Assur”), a designation tied to 

divinity. 

        The Assyrians’ prayers and supplications to the 

supreme power developed into poetic forms characterized 

by metrical patterns. Depending on the response to their 
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pleas—whether favorable or unfavorable—these prayers 

transformed into melodies alternating between joy and 

sorrow. Over thousands of years, through continuous 

prayer, victories over enemies, bountiful harvests, and 

encounters with natural disasters such as fire, floods, snow, 

and death, Assyrian poetic meter and melody evolved into 

a fully developed art form. This artistic tradition ultimately 

produced the great epics of Akkad, Assur, and Babylon, 

along with ancient tablets describing cosmic upheavals 

and early conceptions of creation and immortality. These 

traditions persisted into the Christian era, where they found 

a place of honor in the manuscripts of the Eastern 

Churches. 

With the Assyrians’ conversion to Christianity and the 

adoption of the Gospel and the cross in their temples 

throughout Assyria, the ancient deities were replaced. 

Syriac became the official liturgical language, displacing 

the older forms of the Assyrian tongue in monasteries, 

churches, and schools. Like many medieval societies, the 
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Assyrians shifted toward a worldview emphasizing 

spirituality and the impermanence of earthly life—

perceiving the world as a temporary passage toward 

eternal existence. Under this influence, many came to view 

natural beauty as deceptive, and believed that mountains, 

rivers, and wilderness were inhabited by malevolent 

spirits. Consequently, attitudes of pessimism, self-denial, 

and detachment overshadowed intellectual and cultural 

development. 

Despite this, a small number of individuals resisted this 

trend. Considered rebellious or even “satanic” by some 

contemporaries, these individuals celebrated nature’s 

beauty, admired the grace of women, valued physical 

activity and hunting, and pursued social and cultural 

progress. They discussed human freedom, including 

freedom of opinion and will, and criticized unjust gender 

segregation and harmful forms of religious discrimination 

that prevailed in the East. Their perspective resonated with 

the novelist Mina’s (1982) sentiment: “Life is something 

beautiful and worth living despite the unhappiness that 

overwhelms it” (p. 156). 

        The increasing illiteracy in the Syriac language, 

accompanied by the Church restrictions placed on 

intellectual, literary, and scientific expression, narrowed 

the intellectual horizons of society. What made matters 

worse was the near impossibility of publishing or 

preserving writings, ideas, oral epics, and melodies. In 

some Assyrian regions, for religious and political reasons, 

and due to the influence of certain neighboring peoples, 

they were unable in recent centuries to preserve their 

heritage. and their Assyrian culture, even if only partially. 

Except in the Hakkari regions, represented by Tyari, Jilu, 

Baz, and Barwar… where they preserved the Assyrian 

epics, narratives, and songs from being lost. and they 

transmitted them orally, memorizing them by heart from 

one generation to another. They would recite them at 

weddings, gatherings, and festive occasions. On days that 

commemorated heroic deeds and victories over the enemy, 

whether from neighbors or strangers.  Among the old songs 

that were sung by the Tyari, Tkhuma, and Brwar clans is 

this distinctive music, unique in its poems, melody, 

meaning, and even in its name. This singing, called Rawe, 

was widely spread among these clans in their regions and 

is still performed by them to this day (Ashitha & Kasrayta, 

1998, p. 4). 

1.1 Aims of the Study:  

        This study aims to explore the richness of Assyrian 

oral literature, particularly Rawe, and to further investigate 

the unknown historical background of Rawe through 

analyzing its verses. 

1.2 Research Questions: 

- Does Rawe deal with emotional topics only? 

- Is it sung by men? 

1.3 Significance of the Study:  

        The results of this research can have significant 

implications for students who are interested in Assyrian 

literature and for lexicographers. It also, raise to Assyrian 

literature instructors’ awareness about the richness of this 

genre of Assyrian literature. 

2. Literature Review:  

        The following sections present a theoretical 

background which explains Rawe, and a review of 

previous studies that tackle the same issues. 

2.1 What is Rawe?  

        It is a form of folkloric folk singing practiced by the 

Assyrian rural community, predominantly in mountainous 

regions. The word Rawe is commonly associated with 

gatherings where men drink, talk, and eventually sing. 

However, this description does not fully capture its 

meaning. Rawe compositions are unique to the Assyrian 

people and focus on themes of love, admiration, and 

longing. Their authors are typically folk poets who derive 

inspiration from nature and daily life. From this, we can 

say that Rawe singing represents an ideal case for studying 

the lived reality of the Assyrians as it existed centuries 

ago—not only from an emotional perspective, but also in 

its social, economic, and even political dimensions. 

From this standpoint, some of those interested in Assyrian 

heritage and literature took the initiative to study this oral 

literary heritage in order to understand its contents as well 

as the nature of its linguistic and social structures 

simultaneously.  

One of those who was concerned and interested is 

Professor Fabrizzio Pennacchietti, who proposed that 

Rawe is derived from the Arabic word rawī (     الررري), 

meaning “rhyme.” However, this explanation is 

questionable, as Rawe was composed and transmitted 

primarily by Assyrian villagers with limited or no 

exposure to Arabic grammatical systems. As Johann 

Gottfried Herder observed, “The best culture of a nation 

cannot be forced by a foreign language.” Every nation 

speaks as it thinks and thinks as it speaks. 

Rawe poetry is created in simple, spontaneous Assyrian 

language, shaped by the natural environment—water, 

agriculture, forests, and even mosquitoes. One poetic 

example evokes a mosquito sworn by the cross not to bite 

the beloved’s neck, which is reminiscent of John Donne’s 

metaphysical poem The Flea. 
 Mosquito in solitude he called         طًنأِ لفٍنأِ قَييأِ لىً

 With a cross let it be sworn     بٍؤلتثأِ مولأيميِأ لىً         

 Lest it bites the neck of his beloved         دلِِ يةِثأِ لقدِلآلِِ دياٍرًى    

Professor Pennacchietti, after visiting northern Iraq in 

1972, noted that many compositions recorded by the 

German Orientalist Socin in 1882 were not dance songs, 

rather Rawe love songs. He described their melodic 

structure as “amoebaean,” characterized by chromatic 

intervals and rapid execution. 

"What distinguishes this type of singing is also its unique 

style and performance method, as each poetic segment 

consists of three lines, with each line composed of seven 

syllabic units, and the singing is performed in a state of 

euphoria and joy; the performer begins singing by raising 

the pitch on the first line, and may split the last word of 

that line into two parts to repeat them at the beginning of 

the second segment in a softer tone. The third segment 

ends with an extended, chant-like tone, concluding with a 

softer voice to indicate the end of the passage. For this 

reason and because of this singing style, Socin called it 

amoebic singing! 

It is worth noting that Rawe singing is not limited to men 

as performers of this genre. There are women whose 

names have been recorded as performers and preservers of 

this type of singing. Despite the fact that Assyrian society 
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at that time (in past centuries) was a conservative society, 

this practice was considered customary and was not 

viewed as forbidden or prohibited for women. This serves 

as evidence of the social maturity of Assyrian thought. 

Many examples and segments recited by women can be 

cited, including: 
ܐ  ݂ܵ
ܝ݂ܵܐ ܛܘܼܒ  ܝܟ݂ܵܐ  ܕܐܼܲ           It would be nice to know where he is ܝܠܹܗ ܐܼܲ

ܢ
݂ܵ
ܕܪ ܐ̈ܝ݂ܵܘܢ  ܡܫ݂ܵ ܝ ܹܹ

ܲ
ܙܼ             Send a pigeon so they may see him  ܠܹܗ  ܕܚ݂ܵ

ܡ 
݂ܵ
ܐ̈ܫܠ ܝ ܡܸܢܝܼ  ܹܹ

ܲ
ܡܛܼ

                And let my greetings be deliveredܠܹܗ ܡܼܲ

2.2 Assyrian Oral Singing Heritage:  

        Fortunately, a large body of Assyrian folklore 

songs—particularly love and flirtation songs—has 

survived through oral transmission. These are especially 

popular in the villages of Tyare, Tkhuma, and Lower 

Barwar, and are collectively known as Rawe. Assyrian 

inherited singing can be classified as follows: 

1. Rawe singing. 

2. Marriage songs (e.g., liliana). 

3. Collective dance songs. 

4. Lullabies. 

5. Songs recounting heroic, historical, or national 

events. 

6. Work or professional songs. 

These songs reflect the lived experiences and customs of 

the Assyrian population. While their exact origins are 

unclear, some documented texts date back at least 200 

years. 

2.3 Cultural Significance of Rawe : 

        Despite claims that Rawe contains indecent 

expressions, its vocabulary reflects universal themes of 

love, beauty, and longing common across cultures. The 

participation of village elders, clergy, and women in Rawe 

gatherings demonstrates its cultural acceptability. 

Rawe is deeply rooted in nature. The beloved’s footsteps 

make flowers bloom; the poet’s yearning defies physical 

limits. Yet this tradition faces decline due to performance 

difficulty, linguistic erosion, and misunderstandings about 

its content. Mislabeling Rawe as “cheap” or “immoral” is 

a serious misjudgment of this rich literary heritage. 

2.4 The Written Assyrian Sung Epics:  

        Folklore represents the living memory of a people. 

Just as a person suffering from memory loss cannot fully 

express their humanity, a nation that loses, denies, or 

abandons its heritage cannot express its identity. This 

understanding underscores the importance of collecting, 

preserving, and studying folklore, as it enriches both 

historical knowledge and contemporary cultural 

development. 

Like all living nations, the Assyrians possess a distinctive 

national heritage shaped by their historical experiences 

and spiritual values. The richness of this heritage provides 

a foundation for literary and artistic studies. Heritage, in 

this context, encompasses everything produced by a nation 

across its history—reflecting social, cultural, and 

intellectual realities of specific times and places. 

Scholars generally emphasize several reasons for 

preserving folklore: 

1. Continuity of National Identity: Heritage ensures 

the continuity of a nation’s identity across past, present, 

and future. 

2. Cumulative Knowledge: Heritage embodies the 

experiences and accumulated wisdom of generations. 

3. Inspiration: Engaging with heritage revives the 

values, symbols, and moral examples of historical figures. 

4. Cultural Confidence: Connection to the past 

strengthens confidence in contemporary cultural 

expressions. 

5. Foundation for Arts: Rich heritage serves as the 

root of modern national culture and the arts. 

6. Balanced Global Engagement: Heritage enables 

meaningful engagement with global culture without losing 

national distinctiveness. 

Daniel. W, (1961) in his book Katina Gabara, emphasizes 

that folk stories represent early stages of literary culture. 

They reveal ancient life, suffering, traditions, and hopes, 

allowing modern researchers to understand their ancestors 

more clearly. These stories, songs, and artistic memories 

elevate the human beings above mere biological existence. 

However, he laments that many Assyrians today abandon 

their traditional customs in favor of Western culture, 

whereas Western scholars often cherish folk traditions as 

invaluable cultural treasures. (p. 3 ‘ܓ’). 

2.5 Previous Studies:  

        To the best of the researcher’s knowledge of the 

researcher, no study has yet been conducted about the 

Assyrian oral heritage treasures such as Rawe as a literary 

masterpiece of an oral poetry. The current study is, 

therefore, an attempt to address this gap in the oral 

Assyrian literature. 

3. METHODOLOGY 

        This study outlines the Meth steps and choices taken 

to address the aims and research questions of this study. 

3.1 Research Design:  

        The current research was carried out using a 

qualitative method of analysis to analyze a large number 

of Rawe verses.  

3.2 Participants: 

        The current research involved ten of Assyrian Rawe 

reciters, aged between 50-70 and live in Duhok- The 

Kurdistan Region of Iraq. 

3.3 Instruments: 

        The current research analyzed 700 Assyrian Rawe 

verses recited by those participants. 

3.4 Validity and reliability:  

        To ensure research validity and reliability, the verses 

were analyzed according to the four analytical 

characteristics analyses of Ashitha and Kasrayta (1998). 

Moreover, the interviews were audio – recorded and 

transcribed verbatim to ensure that the data were 

accurately captured. 

3.5 Data Analysis Procedures:  

        The qualitative data from 700 Assyrian Rawe verses 

were analyzed thematically following the four 

characteristic analyses of Ashitha and Kasrayta (1998), 

which involved analyzing verses based on emotional 

feelings towards the beauty of woman, nature - based 

issues, courage, and nostalgia.  
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Beauty is a quality attributed to things, through which we 

feel a sense of psychological comfort whenever it is 

mentioned. It is also primarily a factor of attraction. In fact, 

beauty is not merely a physical appearance; it extends to 

the beauty of character, morals, and actions. 

In this regard, the Palestinian poet; Abdul Raheem Omar 

said about the feminine beauty: “   

woman is that beauty which draws the poet’s attention, and 

she is the center of heartfelt meanings. She may also be the 

hidden secret that brings joy to the human spirit. It is not 

logical to perceive a woman’s beauty solely through the 

beauty of her face or the color of her Eyes, but rather, we 

must perceive her with clarity as a refined state and a 

beautiful secret” . 

 

ܝ ܗ̈ܥܼܲ
݂ܵ
ܡ̇ ܢ

ܲ
ܐ̈ܟܘ ܝܗܝ̰ܒܓ  ܹܹ

ܲ
ܢܼ
݂ܵ
ܹ Her eyes by own are black          

ܐܙܹܐ̈ܖ ܬܪܹܝܢ ܝܗ  ܹܹ
ܲ
ܦܼ
݂ܵ
         Have two lines of eye lashes ܝ̈ܬܸܠܦ

ܝܢܝܼ  ܘܹܐ ܘܐܼܲ ܖ  ܕܗ݂ܵ ܝܗܝ̈ܡ݂ܵ
ܲ
ܼܹ. Who would be their owner.           

Human interaction with nature is something deeply rooted 

in us since creation. All the creatures of the world are 

inherently beautiful, and when they are harmoniously 

blended together, their beauty becomes even more 

pronounced, with each element enhancing the other. If we 

take a small sprig of mint, for example, it will naturally 

wither shortly after being picked. However, out of love, the 

poet here wishes to give hope that its fragrance will remain 

fresh and strong. By placing this small sprig behind her 

beloved’s ear, and as his facial movements brush against 

it, its scent will overflow with even deeper fragrance and 

aroma. 
ܐ
݂ܵ
ܢܬ ܐ ܪܹܝܚ݂ܵ

݂ܵ
ܬܹܗ  ܠܥܸܩܪ

݂ܵ
         The mint at the nape of his ear ܕܢ

 
݇

ܠ
݂ܵ
ܙ ܝ݂ܵܐ ܐ݂ܵ ܬ 

ܬ  ܘܐ݂ܵ ܡܥ݂ܵ ܗ ̈ܠܫ݂ܵ ܹܹ Moving forth and backwards of his malls         

ܐ  ܐ ܟܡ݂ܵ ܗ  ܕܟ݂ܵܡܫ݂ܵ ܬܹ ̇ ܪܹܝܚ݂ܵ  The more it shrinks, the more its fragrance spreadsܐ݂ܵ

Ancient Assyrian history is rich with epics and the heroic 

deeds of great men. Such greatness is embodied in physical 

strength, courage, and keen wisdom. This is evidenced by 

the ancient epics, such as the Epic of Gilgamesh and 

Enuma Elish, among others. It is possible that the qualities 

of strength and heroism for which they were known are the 

very reason these epics spread both in ancient times and in 

the modern era  ”.In this passage, this type of masculinity 

is illustrated, showing that men of that era—whether 

farmers or shepherds—demonstrated heroism in all 

circumstances, both during times of hardship and 

celebration, in peace or in fear. Without a doubt, they were 

true heroic men, as this passage clearly depicts. 
ܢܝܼ  ܒ 

ܲ
ܝܼܪܹܗ  ܙܼ ܐ ܥܒ 

݂ܵ
ܥܝܘܼܬ 

݂ܵ
         My time passed as a shepherd ܒܪ

ܘ ܡ  ܓ݂ܵ ܐ̈ܚܼܲ ܫ ܹܹ ܐ̈ܘܚܼܲ ܐ ܹܹ
݂ܵ
         With mourns, sadness and fear ܘܙܕܘܼܥܬ 

ܐ
݂ܵ
ܪ ܒ    ܗܘܹܝܢ ܓܼܲ

݂ܵ
ܐ  ܕܠ

݂ܵ
         .I’m a man with no doubt .ܫܝܼܟܘܼܬ 

After the Assyrian siege in Hakkari (now in Turkey), they 

had no choice but to break the blockade imposed on them 

by the Ottomans. Their only option was to flee toward the 

Persian border, hoping that this displacement would be 

temporary and that they could return once the war—the 

First World War—ended and normalcy was restored. 

Despite this forced exile, the Assyrians continued to live 

with memories and nostalgia, nurtured by the strong 

human bonds between the people, their villages, and the 

mountains. This connection helps us understand the deep 

link between humans and the mountains, as if they owned 

them, evident when they refer to them as the ‘mountains of 

my ancestors.’ When they were separated from these 

mountains, they felt alienated, and nostalgia drew them 

back—if only in memory and imagination—to return once 

again to the mountains.  
ܡܝܼ 

݂ܵ
ܐ̈ܠܛܘܼܖ̈ ܫܠ ܒܝܼ  ܕܒܹܝܬ   ܹܹ  salutations to the mountains of my ancestors         ܒ݂ܵ

݂ܵܢ
ܩܕ 
݂ܵ
ܝ  ܦ

ܲ
ܬܼ ܒܝܼ  ܕܐ݂ܵ

݂ܵ
ܠ
ܲ
         I’ll ask to come and take me back ho ܛܼ

ܐ 
݂ܵ
ܪܝܼܒܘܼܬ  ܗ  ܢܦܝܼܠ ܘܓܼܲ

݂ܵ
         I felt alienated .ܒܝܼ ̇ ܠ

4. RESULTS AND DISCUSSION 

        This research demonstrates that Assyrian oral 

heritage—including epics and Rawe singing—is far richer 

and older than often assumed, potentially extending back 

to pre-Christian Assyrian civilization. It predates and 

differs significantly from the Arabic rhyme tradition 

(rawī), making Professor Fabrizzio Pennacchietti’s 

linguistic explanation insufficient. This unique cultural 

legacy is of immense historical and artistic value, and its 

preservation is essential to prevent its disappearance. 

In addition, this study fills a gap left by previous writers 

on this topic, specifically regarding Rawe singing. 

Previous studies were largely limited to collecting excerpts 

and explaining selected aspects. They focused on the 

artistic aspects of the singing style and the analysis of some 

poetic excerpts; however, those studies did not explore the 

deep emotional and psychological dimensions of the 

Assyrian people, nor the reasons that gave rise to this type 

of singing 

5. CONCLUSION 

        In this study, we attempted to shed light on some 

hidden literary aspects that have not been adequately 

studied or analyzed from a literary and linguistic 

perspective, in order to highlight the literary and cultural 

role through folk singing known as “Rawe.” The Assyrian 

community, like other living communities, takes pride in 

its heritage, which has extended from the earliest 

civilizations to the present day. It also strives to preserve 

this legacy from disappearing, as it is orally transmitted 

within a specific segment of the community. 

It clearly shows the richness of the Assyrian heritage 

involves a lot more than expected. This heritage is unique, 

perhaps the continuation of a tradition going on for 

centuries.  

Rawe can be considered far beyond merely singing or 

songs. Moreover, it is a treasure of linguistics and 

vocabularies, and a picturing of Assyrian life style. 

In addition, this type of singing does not necessarily deal 

with love verses only, yet it predicts the relation of human 

- being with Nature, as well as, it shows the inner feelings 

of exiled people from their rooted area i.e. Hakkari. 

Besides, as we have shown, it gives us a picture of the 

courage and chivalry of men which they possessed and 

which was born in them from the harshness of mountain 

life. 

Adding to that, However, the Assyrian community in 

Hakkari was preserved religiously and culturally, but we 

find women who sing such kind of songs which perhaps 

used to give the impression of obscene singing. 

Based on these findings, it is recommended that future 

research and through this one particularly, we have 

focused on the importance of this literary and linguistic 

heritage, and clarified the significance of contributing to 

its collection by raising awareness among the Assyrian 

people in particular and other peoples in general, in order 
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to preserve what remains of the Assyrian heritage in all its 

forms—especially the singing of the rāwī (narrator), which 

is on the verge of fading away and disappearing. This form 

of singing is capable of providing a comprehensive 

portrayal of Assyrian life and society. 
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 گەنجینەیێن میراتێ زارەکی یێ ئاشووری: راوێ وەک سترانا زارەکی 

 : پۆختە

خودا ەندان ئەڤ فەکۆلينە لسەر دەستپێکێن ز ی يێن ئەدەبياتا ئاشو ری يا نەنڤيساييە، کو د بنەرەت دا  ەک نڤێژ   سي  دێن پەرستکينێ   د عاکين ژ  

چۆڤێ کەلتو رێ سەرهلدايە. ئەڤ ميياتە يێ هاتييە ڤەگوهاستن بشيوەکێ زارەکی ب رێکا نفشان   پاراستنا سيۆشتێ خۆ يێ فولکلوری کيييە دەرڤەى چوار

نەريتی کو دهێتە فەرمی يی نڤيسايی، داکو بهێتە فەگوهاستن پاشی بۆ ستيانان کو دهێنە ئەنجامدان د گێيانا ئاهەنگان   هەلکەفتێن جڤاکی دا. ستيانگۆتنا  

( دهێتە هژمارتن  ەک بەرزتيين نمو نەيێن ئەڤی ميياتی، کو هێشتا يێ هاتييە پاراستن دناڤ ئاشو ريان دا ل دەڤەرێن تخوما   Raweنياسين ب را ێ )

زمانناسی    تيارێ   بەر ار. ئەڤ ستيانگۆتنە بينينێن گينگ دابين دکەت لدۆر ژيانا جڤاکی   سۆزداری بۆ ئاشو رييان ل چيايێن ئاشو ر، کو دۆرهێلێن  

سەرەراى ديتنا بەرتەنگ بۆ را ێ کو زۆربەى جاران دهێتە  ەسفکين  ەک  رەيی رەنگڤە ددەت کو يێن هاتينە چەسپاندن د ناسنامە   دييۆکا  ان دا.  سەربۆ

کيێ   زەلامينيێ  ستيانگۆتنەکا سۆزداری بتنێ، لێ د بنەرەت دا رامانێن ئەدەبی يێن کوييتي بخۆڤە دگييت. ئە  سەرەدەريێ دگەل تە ەر   بابەتێن  ەکی  ێيە

  سەربۆرێن دەربەدەرێ. ب رێکا کۆپلێ يێن کورت، خەلکێ گوندان شيان دەربيينێ ژ   دکەت، ديسان پەيوەندی دگەل سيۆشتێ، حەسيەت بۆ  ەلاتی، 

ستيانێن را ێ هێشتا نوينەراتييا شێوەيەکێ هۆنەری   کەلتو ری يێ سەرەکی هەست   سۆز   هزر   بييێن خۆ يێن کويي بکەن بشيوەکێ چڕ   کورت.  

فولکلوری يێن   دکەن،   پێدڤييە بهێنە پاراستن   ڤەگوهاستن. هەژی ئاماژەپێدانێيە هەر ەسان کو خالێن  ەکهەڤبو نێ يێن هەين دناڤبەرا را ێ   ستيانێن

ب خواندنا  ێ. ئارمانجا ئەڤێ ڤەکۆلينێ بەشداريکينە د تيشک ئێخستن لسەر ئەڤێ ستيانگۆتنا ميياتی    گەلێن ديتي دا، زێدەباری گينگيدانا ڤەکۆلەرێن بيانی

ياتێ کەلتو ری زێدەباری پاراستنا ڤی ميياتێ تايبەت ژ ژناڤچو ن   بەرزەبو نێ بيێکا بەلاڤکين   خواندنا  ێ، داکو هەر بمينيت چيايەکێ رۆناکبيي د مي

شيکيدنە ە کيد  ە کە لەلايەن دەس    را ێ بە بەکارهێنانی ڕێبازێکی کواليتاتيڤ، ئەم توێژينە ەيە ژمارەيەکی زۆر لە هۆنيا ەکانی  يێ ئاشو رييان دا.  

هۆنيا ی ئاشو ری لە ئەم بەشداربو انە  700ساڵ، کە لدهۆک   هەرێمی کوردستان دەژين، پێشکەش کيا ن. نزيکەی  70تا  50کەس، بە تەمەنێن نێوان 

کو بابەت   مەبەستيان جيا ازە،   بۆ دەربڕينی حەسيەت  کۆکيا نەتە ە. ئەنجامەکان ئە ە پيشان دەدەن کە هۆنيا ەکانی را ە تەنها هۆنيا ی عاشقانە نين، بەڵ

 .بۆ نيشتمان، شەجاعت،    ەسفکيدنی جوانی سي  شت بڵا دەبن

 .را ێ، ميياتێ زارەکی، ستيانگۆتنا زارەکی، ئەدەبياتا ئاشو ری، پارچە هۆزان پەیڤێن کلیلی:

 

 

 

 

 

 كنوز الموروث الشفاهي الاشوري: راوي كغناء شفاهي 

 : المستخلص

ع للآلهة.  قد انتقل تنا ل هذا البحث البدايات المبكية للأدب الآشور  غيي المكتوب، الذ  نشأ في الأصل كصلوات  أناشيد معبديةّ تعبّي عن العبادة  التضيّ 

ى أغاني ت ؤدىّ في الاحتفالات  المناسبات  هذا التياث شفوياً عبي الأجيال محافظاً على طابعە الفلكلور  خارج نطاق الثقافة اليسمية المكتوبة، ليتحوّل لاحقاً إل

أبيز نماذج هذا التياث، حيث ما زال محفوظاً بين الآشوريين في مناطق تخوما  تيار   بي ار.   (Rawe)   ي عدّ الغناء التقليد  المعي ف بر اليا    الاجتماعية.

 على   ويتهم  تاريخهم. يوفّي هذا الغناء رؤى مهمّة حول الحياة الاجتماعية  العاطفية للآشوريين في جبال آشور،  يعكس أبعاداً لغوية  تجييبية متجذرّة في ه

بحتاً، الا أنەّ في الأساس يحمل دلالات أدبية أعمق. فهو يت ما تكون بوصفە غناءً عاطفياً  نا ل موضوعات مثل  اليغم من النظية الضيقة إلى اليا   غالباً 

 من خلال أبيات مزد جة موجزة، استطاع أبناء القيى التعبيي عن   .الشجاعة  اليجولة، العلاقة مع الطبيعة، الحنين إلى الوطن المسلوب،  تجارب المنفى

 لا يزال غناء اليا   يمثل شكلاً فنياً  ثقافياً أساسياًّ،  من الضي ر  الحفاظ عليە  تدا لە.  من الجديي بالذكي ان   مشاعيهم  أفكارهم العميقة بكثافة  إيجاز.

ي تسليط الضوء  هناك أ جە شبە بين اليا    الغناء الشعبي لدى شعوب أخيى، إضافةً إلى اهتمام الباحثين الأجانب بدراستە.  يهدف البحث إلى المساهمة ف

باستخدام  ثقافي.ا الغناء التياثي بالِضافة الى حماية هذا الِرث الفييد من الاندثار من خلال نشيه  دراستە، ليظلّ منارة مضيئة في تياث الآشوريين ال على هذ

عامًا  يقيمون   70   50التي أنشدها عشية أفياد تتيا ح أعمارهم بين    (Rawe)   المنهج النوعي، توضح في هذا البحث بعد تحليل عدد كبيي من أبيات اليا  

مِع ما يقارب  بيت شعي  آشور  من هؤلاء المشاركين.  ت ظهي النتائج أن أبيات اليا   ليست مجيد قصائد غزل، بل  700في دهوك  إقليم كيدستان.  قد ج 

 .لوطن،  الشجاعة،   صف جمال الطبيعةتتنوع موضوعاتها  سياقاتها لتشمل التعبيي عن الحنين إلى ا 

 را  ، المور ث الشفاهي، الغناء الشفاهي، الادب الآشور ، مقطع شعي .  الكلمات الدالة:


